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Horanu CebacTtbsiH Bax Kapn ®@ununn dmmanymi bax
CoHara 1151 T060s ¥ KIaBMpa cojib MUHOP, BWV 1030 Conara 111 ro60st ¥ Kinasupa, BWV 1020
1 LAllegromoderato . .. ... ... ...ttt 7.06 14 LAIEGIo . . . o e e e e e e e e e 4.12
2 ILSiciliana . . . . . . .. e e e e e 4.49 IS5 ILAdAgIo . . . . o e e e e e e e e e e e 2.51
3 I PIeStO . o v o e e e e e e e e e e e e e e e e e e e e e 5.49 16 IMLAIIEZIO . . . . i e e e e e e e e e e e e e e 5.19
4 Apus Seufzer, Tridnen, Kummer, Noth u3 kautaTtsel, BWV 21
(TeKCT: COMOMOH DPAHK) . &« v v v v e e e e e e e et e e et e e e e 4.01 O6iee BpeMst: 73.05
5 Apus Sich uben im Lieben, in Scherzen sich herzen u3s kautatel, BWV 202 . . 4.08
Conarta 1151 T060s1 1 KiaBupa Mu-6eMoinb Mmaxkop, BWV 1031 Oner SIky6oBuy, 20601i (1-16)
(nepenoxkeHye: IMMaHys/1b [1aro) Amnna ITerosa, conparo (4, 5,9, 10, 12, 13)
6 LAllegromoderato . . ... ... ...t e 3.40 EBrenmit ABpyIIKuH, 8uonoHuens (4, 5,9-13)
7 ILSiciliana . . . . . . . . . e 2.13 ®énop CtporaHoB, knasecuH (1-16)
8 TILAIEGIO . . . o v i e e e e e e e e e 4.40
9 Apwus Stumme Seufzer, stille Klagen u3 xauTater, BWV 199 3ammch 2023 roma.
(Tekcr: Teopr KpuctuanJlemc) . . . . . . oo o oo o e 8.13 3Bykopexuccep — AHnpeit CTapKoB
10 Apwmst Hort, ihr Augen, auf zu weinen u3 xaHtatsl, BWV 98
(TeRCT: KpMCTOD BUPKMAHH) .« & v v v i v o e e e e e e e e e e e e e e e e e 3.18
11 Berymnenue (agaxkno) K KaHtatre, BWV 152 . . . ... ... ... ... ..., 2.55
12 Apus Die Seele ruht in Jesu Hédnden u3 kanTaTsl, BWV 127
(TERCT:TIAYIB DOEP) « « « v v o e e e e e e e e e et e e e e e e e e e 747

13 Apus Ich will auf den Herren schaun u3 kantatsl, BWV 93
(Tekct:Teopr HoliMapKk) . . . .. .. ... . . it i e 2.04
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"~ SELECTED WORKS FOR OBOE

Johann Sebastian Bach
Sonata for oboe and clavier in G minor, BWV 1030

1 LAllegromoderato . . . .. ... .. i i i ittt it 7.06
2 ILSiciliana . . . . . . .. e e e e e 4.49
3 Il PIeStO . o v v e e e e e e e e e e e e e e e e e 5.49
4 Aria Seufzer, Trinen, Kummer, Noth from Cantata, BWV 21

(Text: Salomo Franck) . . . . . ... .. .. ... ... .. . . . ..., 4.01

5 Aria Sich uben im Lieben, in Scherzen sich herzen from Cantata, BWV 202 . . 4.08
Sonata for oboe and clavier in E flat major, BWV 1031 (arr. Emmanuel Pahud)

6 LAllegromoderato . . . ... ... ..t e 3.40
7 ILSiciliana . . . . . . oo e e e e e 2.13
8 MLAIEGIO . . vttt e e e e e e e e e e e e e e 4.40
9 Aria Stumme Seufzer, stille Klagen from Cantata, BWV 199

(Text: Georg ChristianLehms) . . . . ... ... ... ... ........... 8.13
10 Aria Hort, ihr Augen, auf zu weinen from Cantata, BWV 98

(Text: Christoph Birkmann) . . ... ... ...... ... .......... 3.18
11 Introduction (adagio) to Cantata, BWV 152. . . . ... ... .. ......... 2.55
12 Aria Die Seele ruht in Jesu Hinden from Cantata, BWV 127

(Text: PaulEber) . . . . . . . .. 7.47

13 Aria Ich will auf den Herren schaun from Cantata, BWV 93
(Text: Georg Neumark) . . . ... ... ... . ... 2.04

Carl Philipp Emanuel Bach
Sonata for oboe and clavier, BWV 1020

T4 TLAIEEIO . . . ot e e e e 4.12
IS5 ILAdAgIO . . . . o e e e e e e e e 2.51
16 TILAIIEZIO . . v v v e et e e e e e e e e e e e e e e e e 5.19

Total time: 73.05

Oleg Yakubovich, oboe (1-16)

Anna Pegova, soprano (4, 5,9, 10, 12, 13)
Evgeniy Avrushkin, cello (4, 5,9-13)
Fedor Stroganov, clavier (1-16)

Recorded in 2023.
Sound engineer — Andrey Starkov
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ABTOp Mmen anb6oma — couct Oner I'puropbeBuy IKy60BUY cO6pa IPOrpaMmy
U3 COUMHEHWUII JBYX IIpeicTaBUTeNeli KOMIIO3UTOPCKOV OMHACTUM — TIOMMUMO
baxa-oTiia, Ha mycKe MpenacTaBieHa My3bika Kapma ®duaunma dmmanymia baxa.
Tpek-JUCT JaKOHMYEH U KPaCUB — TOJIbKO COHATHI M (hparMeHThI 3 KaHTAT.

B amoxy 6apOKKO MHCTPYMEHT, IIPeAIIeCTBEHHUKM KOTOPOTO M3BECTHBI MCCIe-
JIoBaTesIM, HAUMHasl C M300paskeHNi aHTMYHOTO BpeMeH!, IIePeKIT HaCTOSIIIIA
paciBeT. CouMHeHMs 3TOro IMepuoia [0 CUX TOpP COCTABJSIOT OCHOBY CObHOTO
pereptyapa robouctoB. [leByunii, ruOKuit u Torma eme ropasmo 6oiee MSITKU
3BYK MHCTPYMEHTa BIOXHOBJSI HAa CO3JaHMe KaK COMbHBIX (parMeHTOB WK
IIy3TOB robosi C TOJIOCOM (HAIlpMMep, B MaccuoHaxX M KaHtaTtax M.C. Baxa), Tak
¥ KOHIIEPTOB U COHAT, T/e T060 WK ero Pa3HOBUIHOCTY BbICTYIIAIN TIABHBIMMU
reposiMu.

CTOUT OrOBOPUTHCS, UTO B ITOM 3aMMCU UCIIONb3YETCSI COBPEMEHHBIN To00i¥,
a He 6apOYHbIiL, OHAKO COJIVICT MaCTEPCKM UMUTUPYET CTUITUCTUUECKME OCOOEHHO-
CTU 3BY4YaHUsT 6APOUHBIX MHCTPYMEHTOB — UTO YK€ CTaJI0 AOBOJIBHO PacIpocTpa-
HEHHOJ MCITOJTHUTEIbCKOM MPaKTUKOI. BOT Kak muieT 06 aToM Biagumup 3ucman,
ro60MCT, aBTOP 3HAMEHUTOTO «IIyTeBOMMUTEIS IO OPKECTPY U €T0 3aIBOpPKaM»: «Oer
SIKy6OBMY HaIlleT JOCTATOYHO HeOOhIUHBI, HEOKUIaHHbII, HO TIPU 3TOM OpraHuy-
HbI1 U yOemUTeNbHbBIN MOAXOM K MCIIOMHEHMIO 6apouHoii My3biku. C OmHOJ CTO-
POHBI, OH MCITO/Ib3YEeT COBPEMEHHBII r000i1, 3aMeTHO OTIMYAIOIINIACS 110 3BYyUaHUIO
OT TeX MHCTPYMEHTOB, Ha KOTOPBIX BO BpeMeHa baxa mcIomHsm ero My3bIKy. Bapou-
HbIi T060#1 ¥ COBpeMEHHBI — 3TO COBEPUIEHHO pasHble MHCTPYMEHTHI. VI MMEeHHO
110 3TON MPUYMHEe CAyIaTenss U3yMJIsgeT MOAXO0[ COMMCTa K MUCIIOTHEHUI0 — CBoe-
obpasHasi, MOXKHO CKa3aTh, JEMOHCTpATMBHAs (popMa MY3bIKAJbHOTO MCTOpPU3MA.
Benb 3BydaHue COBpEMEHHOTO TO00S 3TO B IIEPBYI0 OUEPEIh POMAHTUUECKME TPa-
Uy — oT My3biku Illymana mo “JlebemyHoro osepa”. 3mech ke Iepen HaMu,

C OJTHO? CTOPOHBI, OUEBMAHO COBPEMEHHBI MHCTPYMEHT, C IPYTOii 3kKe — Io-06apou-
HOMY MSITKUiT 3BYK U, IIaBHOE, 9CTeTHKa 6apOYHOro 3ByKa — TOUHAs aTaka 3BYyKa
¥ OTCYTCTBME BUOPATO. U pu TaKoi CTUIUCTHUKE, KCTATH, CTAHOBUTCSI COBEPIIIEHHO
OYEBUIHON TeXHUUECKas! 6€3yKOPU3HEHHOCTD UCTIOTHEHUST».

3a KJIaBeCMH M KOHTMHYO B anbbome orBevyaeT ®énop CTPOraHOB — OPraHIUCT,
K/IaBeCUHMCT, KOMITIO3UTOP U UMIIPOBU3ATOP, PETYISIPHO COTPYIHUUAIOIINI C BeTy-
UMM aHCAMOJISIMM CTAapMHHOI MY3bIKM B MOCKBe, 4eJloBEeK He TOJNIbKO C OIIbI-
TOM MCTOPUUYECKM OCBEAOMIEHHOTO MCIIOMHUTETBCTBA, HO ¥ CO BITOJIHE OapOYHOI
MY3BIKAHTCKOM UIOEeHTUYHOCThIO. JlysT CrporaHoBa u SKy6oBMYA ITOTYUMIICS
CIep>KaHHBIM ¥ TOYHBIM Kak 4yachl. BuomoHuenuct EBreHnit ABpyIKMH, HECMOTPS
Ha OTCYTCTBME OOUIMPHOTO OITBITA AYTEHTUYHOTO MCIIOJIHUTENbCTBA, OPTAHUYHO,
JeNVIKATHO U MO-XOpoIleMy (PyHKUMOHAIBHO 3BYUMUT B aHCamMbJ1e, u3berast poMaH-
TUYECKOTO OPKeCTPOBOTO BMOpaTo. Y cormpaHo AHHBI [1eroBoii, HAaIIPOTUB, YyBCTBY-
€TCS CUITbHBIN OTIePHBIN O3KIpayHI, ee BUOPATO U SIPKUIL IITyOOKMIT TeMOP CO3aI0T
OIILYTMMbII KOHTPACT CllepskaHHOMY KOHTUHYO.

Ha mucke mpepmcTaBieHbl TPUM COHATHI IJIS1 TOGOS M KIaBMpa, MHTPOMYKIIMS
" U36paHHbIe apuM JIJIS1 COTIPAHO U ro60sT U3 HeCKOMbKMX KaHTaT MoranHa Ceba-
cThsiHa bBaxa, obGpamisionye CcOHAThl Hamomobue wuHTepMenuit. Cpemut HUX
TpekpacHasi TpaypHasi apusi u3 KaHtathl 21 — Seufzer, Tranen, Kummer, Not,
9KCIIPECCUBHO-MEJIaHXOJIMYHAsI, C BbIPA3UTEIbHBIM BCTYIUIEHMEM To60s, apus
Stumme Zeufer, stille Klagen 13 xantatbl 199, ymuporBopsitotiast Weichet nur betriibte
Schatten u3 xauTtaTsl 202 U gpyrue.

KoHILIenTyasbHO aibboM COCTaBJIEH BOCXUTUTETBHO, MY3bIKa MPEKPAcHa, XOTs
JaJIeKo He BCS 3HAKOMa LIMPOKOMY CTYIIATEN0, COCTAB UCIIOMHUTeNelt MHTepeceH
¥ HeOObIUeH, KaK U CIIOKUBIIASCS B pe3y/ibTaTe MHTepIIpeTaLysl.

Mbspu YemuHnasa
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Osner SIKy0OBMY — POCCUIICKUIT TOOOMCT, TIOUETHBIA Hesi-
TeJib UCKYCCTB ropoAa MOCKBBI, JUIIOMaHT MeXmyHa-
pomHoro KoHkypca B Wrtamuu. ITomyumn obpa3oBaHue
B PAM umenu I'HecuHBIX IO Kjaccy robost y rnpodec-
copa MBana I[lymeunukoBa. CraxkupoBaicsi B [epma-
Hun y npodeccopa Bypxapna I'metiiaepa u Jlrorepa Koxa

(comuer BepnuHcKoii ¢umapMonum). [IpyHUMan y4yacrue

B MacTep-Kiaccax Ipodeccopa Mopuca bypra (®panius)

u Knayca JInen6axepa (conmmcT BeHckoit bumapmMoHun).

Oner'pUropbeBMY 6L COMMCTOM MHOTMX KAMEPHBIX U CUMGMOHMYECKMUX OPKECTPOB
mop, yrpasieHeM KoHcrantmHa Opb6ensHa, Anekcanapa Pynuna, Uropst JKykosa,
BsauecnaBa TpymmnHa, Beponuku [dymaposoii, Bamepus Ilonsinckoro, HOpus Cumo-
HOBa, VBaHa PynuHa, a Takoke COMMCTOM BUITbKEHTCKOTO cMM(pOHMYECKOTO OPKECTPa
I. AHkapa. Mcrionumn 6omee 100 conbHBIX KOHLIEPTOB 1151 T060s1 B Poccuyt U B pa3HbIX
crpa"ax mupa (Tepmanusi, ®paunums, Utanus, Typuus, dcronus, CIIA). B 1992 rogy
Ha pupMme «Mesomyst» 3aIMcasI CONMbHbBIN aTbOOM COBMECTHO C OPTaHMUCTOM AJIeKCaH-
Ipom JleBeHTaseM.

®énop CTporaHoB — pPOCCUICKMIT OPTraHUCT, KIaBeCu-
HUCT, KOMIIO3UTOP U MMIIPOBU3ATOP, OOLEHT MOCKOB-
CKOi1 KoHcepBaTopuu uMmenu II.U. YaiikoBcKoro, uneH
Corsa koMmo3utopoB Poccun. Jlaypeat u OUIVIOMaHT
MeXIyHapOAHBIX KOHKYPCOB. B 1993 ¢ oTinumeM OKOH-
4yl MOCKOBCKYI0 KOHCEPBAaTOPMIO KaK KOMIIO3UTOP
M OPTaHUCT, MOCTYNIWI B aCIMPaHTypy MO KJIaccy KOMIIO-
sunuu (mpod. Anbbeprt JlemaH), a B 1995 — mo kiaccy oprasa

(mpod. Hatamust T'ypeeBa). B 1992-1993 rompl craxkmupoBaicsi B I[lapyokckoit
HalMOHA/IbHOJ KOHCEPBATOPUM KaK OPraHUCT ¥ KOMIIO3UTOP B Kiaccax Muinenst
[Iamion, Onusbe JlaTpu, IToas Medano, XKepapa I'puse.

B 1997-2009 rogpl — conuct MOCKOBCKOV rOCylapCTBEHHOM AKaZeMU4eCcKoi
dburapMoHUM, OPraHMUCT U KJIABECUMHUCT aHCambist «AKageMusi CTapuMHHON
MY3bIKM» TIOJ, PYKOBOACTBOM TaTbsiHbl ['PMHAEHKO, C KOTOPBIM IIPOJO/DKAaeT
COTPYOHMYATH IO ceit AeHb. Commuct aHncaM6mst «Bapokko» (r. Ipociasib) U KoH-
1IepTHOTO (MIapMOHMYECKOro o0benHeHuss «MOCKOHIepT». BhICTyIIaeT B Kaue-
CTBe CONMMCTA Ha pas3anuHbIX decTuBaiiax B Poccun u 3a pybeskom. CoTpymHuyan
C MHOTMMM TBOPUECKMMM KOJUIEKTMBAMM, Cpeou HMX Bombinoit cumdboHMye-
ckui1 oprectp umeHu I1. U. YaiikoBckoro, opkectp bonbioro Teatpa, Poccuiickui
HaIMOHAIbHBI opKecTp (11/y Bnagumupa I0posckoro), CuMpOHUUECKUIT OPKECTP
MockBbl «Pycckas punapmonus», The Pocket Symphony u nip.

Pa6oTa ¢ BhIAAIOUIMMICS MYy3bIKAHTAMM, TAKMMM Kak ['eHHamuit PoxkmecTBeH-
ckuit, Bnagyumup FOpoBckuii, Xu6ina l'epsmasa, Hagesxma [Tasinosa, F0nus JlexkHeBa,
flna iBanmioBa, Anekcauap Pynus, Pyctam Komaukos, Onbra MByiierikosa, Hazap
Koxxyxapb, Mumens Tupabocko, [TéTp InmaBaTckux u ap. Takke MPUMHMMAET yda-
CTHe B KOHIIEPTHO-TeaTpaabHbIX MPOEKTaxX C yyacTueM BeOyllMX aKTepoB TeaTpa
U KMHO.
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EBreHmii ABpPYHIKMH — POCCUIICKUII BMOJIOHYENCT,
3acmykeHHbIi apTucT Poccuiickoit @emepauyinu. OKOH-
unn MOCKOBCKYIO0 KOHcepBaTopuio umeHu IL.U. Yaii-
KoBckoro. B 1996 romy cran naypeatom IlepBoro
BCEPOCCUMIICKOTO KOHKYpCa KaMepHbIX aHcamomei
umenn C.U. TaneeBa. C 1997 mo 2002 ropmsl paboTtai

B Poccuiickom rocymapcTBeHHOM CUMGOHUYECKOM OpKe-

ctpe «Monogas Poccusi». C 2001 roga — KoOHLepTMecTep
rpynrbl. C 2002 o 2007 rompl KOHIEPTMENCTEp TPyIIbl BUoOOHYe el ocygap-

CTBEHHOTO aKaJleMMUYecKoro cuMMGpOHMYECKOTO opkecTpa uMeHM CBeTIaHOBA.

C 2007 roma — KOHIepTMeCTep IPYIIIbI BMOMIOHYe el [ocyaapCTBEHHOI akaae-

MMUYeCKO cMM@OHMUYECKOI KaTleJIIbl.

Anna IleroBa — comnpaHo, JaypeaT BCEPOCCUINCKUX U MEX-
IYHAPOIHbIX KOHKYPCOB. OKOHUMIIA BOKATbHBIN (aKyIbTET
PAM umenu I'necunbix (kimacc rmpodeccopa Hatamsu Tpo-
uikoit). B 2008-2014 roger — conuctka ['ocyaapCcTBeHHOM
akazgemMuueckoi cumdboHmuyeckoit kamnemwisl Poccuu mof,
ynpasnenneM Banepus ITonsiHCKOro, Iie MCIIONHSIIA Kac-
CUKY BOKa/IbHO-CMM(pOHMUYECKOTO perepTyapa 1 CoMpoBaia
B KOHLIepTHbIX McroaHeHusx omnep. C 2015 roma — comuctka

Teatpa «[emukoH-onepa». B penepryape AHHbI [leroBoii Bemyiiue naptMm B Ome-
pax PyCCKUX U 3apyOEKHBIX KOMITO3UTOPOB, B UX UMC/Ie MAapTU TaTbsiHbI U OKCaHbI
(«EBrenmit OHeruH» u «YepeBuuku» YaiikoBckoro), Okcanbl U BosnxoBbl («Houb
nepen, Poxxgecrsom» u «Caako» Pumckoro-KopcakoBa), ®panuecku («DpaHuecka
n1a Pumuan» PaxmanuHoBa), Jliooku («Cemén Kotko» IIpokodbesa), Jlynsbl Musep,

Buonertsl, HanerTol, AMenuu u JleoHops! («JIlynza Mwinep», «TpaBuara», «®ajb-
crad», «Ban-mackapag» u «Tpybamyp» Bepmm), JIusel («IIukoBast mama» YaifkoB-
ckoro), I'padmunu u Mamunsl («CBagbpoba durapo» u «BommebHas dieiita» Moapra),
Hennp! («Ilastiel» JleoHKaBasio), AHToHUM («Ckasku F'odpmana» Oddenbaxa), Kate-
punbl («Jlemy Mak6etr MueHckoro yesma» IlloctakoByuua). [ToMUMO K/IacCHUYECKOTO
periepTyapa AHHa UCIIONHSIET ITpeMbepbl HOBBIX COUMHeHMiA. Tak, OHa cTasa 1epBoii
ucnonuutenbHuteint B Poccuu maptum Omeru B orepe «Anbda & Omera» M3pansib-
ckoro komno3surtopa ['mas loxata Ha uBpuTe («I'enMKoH-onepa», MocKBa) U UCION-
HMJIa COMO COITPaHO B IMPOM3BENEHUM POCCUIICKOTO KOMITO3uTOpa Muxauna bpoHHepa
«Monenue o Mmupe» Ha ecTuBase «MOCKOBCKasI OCeHb». AHHA BBICTYIIAET B KAUeCTBe
COJIMCTKM HAa MHOTMX POCCUIICKMX M €BPOIIeCKMX CLieHaX, [IPOAO/DKaeT aKTUMBHO yJa-
CTBOBATb B My3bIKaJIBHBIX ¥ OIIePHBIX decTuBassix B Poccuu u 3a rpaHuiei.
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The mind behind the album and soloist is Oleg Yakubovich, an honorary art
worker of the city of Moscow, who compiled the program from the works of two
representatives of the composing dynasty. In addition to Bach the Father, the
album contains music of Carl Philipp Emanuel Bach. The track list is laconic and
beautiful — only sonatas and fragments from cantatas.

In the Baroque era, the oboe, the predecessors of which had been known
to researchers since the images of ancient times, experienced a real heyday.
The compositions of that period still form the basis of oboists’ solo repertoire.
The melodious, flexible, and then even softer sound of the instrument inspired
the creation of solo fragments or duets for oboe and voice (for example, in
J.S. Bach’s Passions and cantatas), as well as concertos and sonatas where the
oboe or its varieties were the lead characters.

It is worth mentioning that this recording uses a contemporary oboe, not
a Baroque one, but the soloist masterfully imitates the stylistic features of
the sound of Baroque instruments, which in fact has become a fairly common
performing practice. Here is what Vladimir Zisman, an oboist and author of
the famous Guide to the Orchestra and Its Backyards, writes about it: “Oleg
Yakubovich has found a rather unusual, unexpected, but at the same time
organic and convincing approach to the performance of Baroque music. On
the one hand, he uses a contemporary oboe, which, in terms of sound, differs
significantly from the instruments they used in Bach’s days to perform his
music. The Baroque oboe and the contemporary one are completely different
instruments. And this is precisely the reason why the listener is amazed by the
soloist’s approach to performance — a peculiar, one might say, demonstrative
form of musical historicism. After all, the sound of the contemporary oboe is
primarily about romantic traditions, from Schumann’s music to Swan Lake.

Here, on the one hand, we have an obviously contemporary instrument,
and on the other, a Baroque-like soft sound and, most importantly, the
aesthetics of Baroque sound — an accurate sound attack and the absence of
vibrato. By the way, with stylistics like this, the technical impeccability of the
performance becomes quite apparent.”

The harpsichord and continuo on the album are in the scope of Fedor
Stroganov, an organist, harpsichordist, composer, and improviser who regularly
collaborates with some of the leading early music ensembles in Moscow, a person
who is not only experienced in historically informed performance, but also has
a completely Baroque musical identity. The duet of Stroganov and Yakubovich
is restrained and precise as clockwork. Although lacking extensive experience
in authentic performance, cellist Evgeniy Avrushkin sounds natural, delicate,
and purposeful in the ensemble, avoiding romantic orchestral vibrato. On the
contrary, soprano Anna Pegova has a strong operatic background. Her vibrato
and bright deep timbre create a tangible contrast to the restrained continuo.

The album includes three sonatas for oboe and clavier, intro, and selected
arias for soprano oboe from several cantatas by Johann Sebastian Bach that
frame the sonatas like interludes. Among them are the beautiful mournful aria
from Cantata 21 “Seufzer, Tranen, Kummer, Not,” the expressively melancholic
aria “Stumme Zeufer, stille Klagen” with an eloquent oboe introduction from
Cantata 199, the pacifying “Weichet nur betriibte Schatten” from Cantata 202,
and others.

To sum up, the album is conceptually admirable, the music is beautiful,
although not all of it is familiar to the general public, the line-up is interesting
and unusual, as is the resulting interpretation.

Mary Cheminava
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Oleg Yakubovich is a Russian oboist, honorary art
worker of the city of Moscow, and diploma winner of an
international competition in Italy. He studied the oboe
at the Gnessins Russian Academy of Music with Prof.
Ivan Pushechnikov. He also studied in Germany with
Prof. Burchard Gletzner and Luther Koch, a soloist of
the Berliner Philharmoniker. He attended master classes
of Prof. Maurice Bourgue (France) and Klaus Lienbacher,

a soloist of the Vienna Philharmonic.

Oleg Yakubovich was a soloist of many chamber and symphony orchestras
conducted by Konstantin Orbelyan, Alexander Rudin, Igor Zhukov, Vyacheslav
Trushin, Veronika Dudarova, Valery Polyansky, Yuri Simonov, and Ivan Rudin,
and also a soloist of the Ankara Bilkent Symphony Orchestra. He has performed
more than a hundred oboe recitals in Russia and other countries of the world,
including Germany, France, Italy, Turkey, Estonia, and the USA. In 1992,
Melodiya released his solo album recorded with organist Alexander Leventhal.
His recording of Benjamin Britten’s Six Metamorphoses after Ovid for solo oboe,
Op. 49, is a regular on Radio Orpheus.

Fedor Stroganov is a Russian organist, harpsichordist,
composer and improviser, associate professor at the
Moscow State Tchaikovsky Conservatory, and member
of the Union of Composers of Russia. He has received
prizes and diplomas at international competitions.
In 1993, he graduated with honors from the Moscow
Conservatory as a composer and organist, and entered

the graduate school to study composition with Prof. Albert Leman, and later,
in 1995, to study the organ with Prof. Natalia Gureyeva. In 1992 and 1993, he
underwent a training course at the Paris National Conservatory as an organist
and composer in the classes of Michel Chapuis, Olivier Latry, Paul Méfano, and
Gérard Grisey. He has been teaching chamber ensemble and organ improvisation
at the Moscow State Tchaikovsky Conservatory since 2005.

From 1997 to 2009, he was a soloist of the Moscow State Academic Philharmonic
Society, organist and harpsichordist of the ensemble “Academy of Early Music”
led by Tatiana Grindenko, with whom he continues to collaborate to this day.
He is a soloist of the ensemble “Baroque” in Yaroslavl and the Moscow Concert
Philharmonic Association (Mosconcert). As a soloist, he has appeared at numerous
festivals in Russia and abroad. He has collaborated with many collectives, including
the Grand Symphony Tchaikovsky Orchestra, the Bolshoi Theater Orchestra,
the Russian National Orchestra conducted by Vladimir Jurowski, the Moscow
Symphony Orchestra “Russian Philharmonia,” the Pocket Symphony, etc.

He has worked with some outstanding musicians, such as Gennady
Rozhdestvensky, Vladimir Jurowski, Khibla Gerzmava, Nadezhda Pavlova, Yulia
Lezhneva, Yana Ivanilova, Alexander Rudin, Rustam Komachkov, Olga Ivusheykova,
Nazar Kozhukhar, Michel Tirabosco, Petr Glavatskikh, and others. He has also
taken part in concert and theatrical projects with the participation of some leading
theater and film actors.
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Evgeniy Avrushkin is a Russian cellist and Honored Artist
of the Russian Federation. He graduated from the Moscow
State Tchaikovsky Conservatory. In 1996, he won the
prize at the First All-Russian Taneyev Competition of
Chamber Ensembles. From 1997 to 2002, he worked in
the Russian State Symphony Orchestra “Young Russia.”
He became a group concertmaster in 2001. From 2002 to
2007, he was a group concertmaster with the Svetlanov State
Academic Symphony Orchestra. In 2007, he was a concertmaster of the cello group
of the State Academic Symphony Capella.

Anna Pegova is a soprano and prize-winner of domestic
and international competitions. She graduated from the
vocal department of the Gnessins Russian Academy of
Music (class of Prof. Natalia Troitskaya). Between 2008
and 2014, she was a soloist with the State Academic
Symphony Choir of Russia led by Valery Polyansky, where

she performed classical vocal and symphonic repertoire

and soloed in concert performances of operas. She has been

a soloist of the Helikon-Opera Theater since 2015. Anna Pegova’s repertoire

includes the leading parts in operas by Russian and foreign composers, including

Tatiana and Oksana in Tchaikovsky’s Eugene Onegin, Cherevichki, Oksana and

Volkhova in Rimsky-Korsakov’s The Night Before Christmas and Sadko, Francesca

in Rachmaninoff’s Francesca da Rimini, Lyubka in Prokofiev’s Semyon Kotko,

Luisa Miller, Violetta, Nannetta, Amelia and Leonora in Verdi’s Luisa Miller,

Traviata, Falstaff, A Masked Ball and The Troubadour, Liza in Tchaikovsky’s The

Queen of Spades, Countess and Pamina in Mozart’s The Marriage of Figaro and The
Magic Flute, Nedda in Leoncavallo’s Pagliacci, Antonia in Offenbach’s The Tales of
Hoffmann, and Katerina in Shostakovich’s Lady Macbeth of the Mtsensk District. In
addition to the classical repertoire, Anna performs premieres of new works. So,
she was the first Russian performer of the part of Omega in the opera Alpha and
Omega by the Israeli composer Gil Shohat in Hebrew at Helikon-Opera in Moscow.
She also performed the soprano solo in Prayer for Peace by the Russian composer
Mikhail Bronner at the Moscow Autumn Festival. Anna has appeared as a soloist
on many Russian and European stages and continues to actively participate in
music and opera festivals in Russia and overseas.
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